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ABSTRAK

Sofwan Nada, 201510415079. Film Si Doel The Movie adalah sebuah
film bergenre drama. Film yang disutradarai oleh H.Rano Karno ini menampilkan
budaya dan adat yaitu Betawi. Penelitian ini menggunakan metode penelitian
kualitatif analisis, serta teori semiotika Roland Barthes.

Melalui teori semiotika Roland Barthes dengan denotasi, konotasi dan
mitos, peneliti dapat memahami pesan atau simbol-simbol yang terdapat dalam
film melalui dialog, pengambilan gamabar dan gerak para pemain. Sehingga
penyampaian pesan yang disampaikan H.Rano Karno selaku sutradara mampu
tersampaikan secara cermat kepada penonton. Berdasarkan hasil dari analisis
dengan metode semiotika Roland Barthes, hasil menunjukkan bahwa representasi
budaya Betawi disimbolkan melalui adegan-adegan seperti adanya arsitektur
rumah adat Betawi, pakaian tradisional khas Betawi, alat musik tradisional Betawi
berupa alat musik Tanjidor dan simbol verbal dan non-verbal yaitu penggunaan
bahasa betawi dan karakter dari orang Betawi.

Kata Kunci - budaya betawi, representasi komunikasi, film, tokoh
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ABSTRACT

Sofwan Nada, 201510415079. Si Doel The Movie is a drama film. The
film directed by H.Rano Karno shows culture and tradition betawi. This study
uses a qualitative research method of analysis, as well as Roland Barthes
semiotic’s theory.

Through Roland Barthes’s semiotic theory with denotations, connotations
and myths, researchers can understand the massages or symbols contained in the
film through dialog dan the characters. So that of the massage conveyed H.Rano
Karno as the directorwas able to be conveyed carefully to the audienc. Based on
the yesults of the analiysis by the Roland Barthes semiotic method, the results
show that the representation of Betawi culture is symbolized through scenes such
as the existence of Betawi traditional house architecture, traditional Betawi
clothing, Betawi traditional musical instruments in the form of Tanjidor musical
instruments and verbal and non-verbal symbols, namely the use of Betawi
language and character form Betawi people

Keywords - betawi cultre, communication, representation, cinema, characters
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