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ABSTRAK 

Penelitian ini bertujuan menganalisis pengaturan ganti rugi dalam sengketa hak 

cipta lagu pada pertunjukan musik komersial serta menilai pertimbangan hukum 

dalam Putusan Pengadilan Niaga Nomor 92/Pdt.Sus-HKI/Cipta/2024 dan Putusan 

Mahkamah Agung Nomor 825 K/Pdt.Sus-HKI/2025. Penelitian menggunakan 

metode hukum normatif dengan pendekatan perundang-undangan, konseptual, 

kasus, dan perbandingan. Analisis didasarkan pada peraturan perundang-undangan, 

putusan pengadilan, serta studi komparatif terhadap Putusan Mahkamah Agung 

Nomor 41 PK/Pdt.Sus-HKI/2021, Putusan Mahkamah Agung Nomor 913 

K/Pdt.Sus-HKI/2022, dan mekanisme pengelolaan royalti di Amerika Serikat, 

Inggris, serta Jepang. Hasil penelitian menunjukkan bahwa Putusan Pengadilan 

Niaga belum mencerminkan penerapan hukum yang tepat karena membebankan 

tanggung jawab kepada pelaku pertunjukan serta menetapkan ganti rugi tanpa dasar 

perhitungan kerugian yang jelas. Sebaliknya, Putusan Mahkamah Agung telah 

mengoreksi kekeliruan dalam penentuan subjek hukum, meskipun belum menguji 

besaran ganti rugi secara substantif. Studi komparatif menunjukkan bahwa 

perlindungan hak cipta di berbagai putusan maupun sistem pengelolaan royalti di 

negara lain menempatkan izin, kepastian subjek yang bertanggung jawab, dan 

mekanisme lisensi kolektif sebagai unsur utama. Penelitian ini menyimpulkan 

bahwa sistem LMKN pada dasarnya telah sejalan dengan praktik internasional, 

sehingga permasalahan utama terletak pada implementasi yang belum optimal. 

Oleh karena itu, diperlukan penguatan tata kelola, kepastian penentuan subjek yang 

bertanggung jawab, serta pedoman penetapan ganti rugi yang lebih terukur untuk 

mewujudkan kepastian hukum dan perlindungan hak cipta yang efektif. 

 

Kata Kunci: Hak Cipta Lagu, Ganti Rugi, Royalti, LMKN, Studi Komparatif.  
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ABSTRACT 

 

This study aims to analyze the legal framework governing compensation in 

copyright disputes involving musical works performed in commercial events and to 

examine the legal reasoning adopted in Commercial Court Decision Number 

92/Pdt.Sus-HKI/Cipta/2024 and Supreme Court Decision Number 825 K/Pdt.Sus-

HKI/2025. This research employs a normative legal method using statutory, 

conceptual, case, and comparative approaches. The analysis is based on 

legislation, judicial decisions, as well as comparative studies of Supreme Court 

Decision Number 41 PK/Pdt.Sus-HKI/2021, Supreme Court Decision Number 913 

K/Pdt.Sus-HKI/2022, and the royalty management systems implemented in the 

United States, the United Kingdom, and Japan. The findings indicate that the 

Commercial Court's decision did not accurately apply the law, as it imposed 

liability on the performer and awarded compensation without a clear basis for 

calculating the actual damages. In contrast, the Supreme Court corrected the 

misidentification of the proper legal subject, although it did not substantively 

examine the proportionality of the compensation awarded. The comparative study 

demonstrates that copyright protection in both judicial decisions and foreign 

royalty management systems consistently emphasizes authorization, legal certainty 

regarding the responsible party, and collective licensing mechanisms. This study 

concludes that Indonesia's National Collective Management Organization (LMKN) 

is fundamentally consistent with international practices. Therefore, the primary 

issue lies not in the institutional design of LMKN, but in its suboptimal 

implementation. Strengthening institutional governance, ensuring legal certainty 

regarding the responsible party, and establishing clearer guidelines for determining 

compensation are essential to achieving effective copyright protection and legal 

certainty. 

 

Keywords: Copyright, Compensation, Royalties, National Collective Management 

Organization (LMKN), Comparative Study. 
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